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Rezumat
Casa mare: memorie,
identitate si muzeificare

Articolul examineazi initiativele de la bazd privind
conservarea patrimoniului cultural local, avind ca exem-
plu casa mare — camera de oaspeti sau cea reprezentativa
a locuintei traditionale moldovenesti. Aparitia, in anii
independentei, a unui numér mare de initiative de acest
tip — muzee, colectii etc. — indica actualitatea nevoii de a
mentine identitatea culturali locali. In general, asemenea
muzee sunt organizate in jurul conceptului de casa mare,
insa colectiile includ, de regula, obiecte care reflecta intrea-
ga gospoddrie taraneasca si nu doar din cele traditionale,
ci si din perioadele interbelicd, sovieticd si post-sovietica.
Aceastd diversitate ridicd problema memoriei colective lo-
cale si a modurilor de fixare a acesteia. Pentru a facilita
analiza practicilor locale de conservare a patrimoniului,
autorul utilizeazd termenul de muzeificare de la baza.
Studiul se bazeaza pe cercetari de teren efectuate in mai
multe sate din Republica Moldova. Analiza studiilor de caz
permite evidentierea citorva trasituri ale acestui fenom-
en, care subliniazd, totodata, actualitatea si gradul redus
de cercetare al temei. In primul rand, se observi o cerere
tot mai mare pentru conservarea si promovarea culturii
si istoriei locale, manifestata prin reconstructia propriilor
amintiri ale curatorilor muzeelor. In al doilea rand, se
remarca idealizarea modului traditional de viata, ceea ce
reflectd nevoia unei reprezentiri adecvate a istoriei. In al
treilea rind, aceste muzee ridicd problema autenticitatii -
sensul ei, limitele si rolul in reprezentarea culturii locale.

Cuvinte-cheie: casa mare, memorie locald, identi-
tate, initiative de la bazd, muzeificare

Pesiome

Kaca mape: maMaATh, NIeHTUIHOCTD U My3eeduKamsa

B crarhe paccMaTpMBAOTCS HMU30BblE MHUIVMATUBEL
[0 COXPaHEHUIO JIOKAJIbHOTO KYIbTYPHOrO HAC/Iesus Ha
HIpUMepe Kaca mape — TAPAHOIl KOMHATBI MOJI/IABCKOTO
TPafULIOHHOrO >Xwnia. I1osBeHne B TOAbI He3aBIUCK-
MOCTV GOJIBILIOrO YNMC/Ia HU30BBIX MHMIIMATUB — MY3€eB,
KOJUIEKIMIL U T.I. TOBOPUT 00 aKTyaJbHOCTM 3aIpoca Ha
MOfIZlep>KaHyie MECTHOM Ky/IbTYPHON UAEHTUYHOCTH. B oc-
HOBHOM IOfj00HbIe My3er o(pOpMIIAIOTCS IIOf Kaca Mape,
OJIHAKO KOJIIEKLIMY, KaK MPABUJIO, BK/IIOYAIOT B cebs1 06b-
eKTBI He TO/IBKO TPAJMUI[IOHHOTO, HO U BCETO KPeCTbsH-
CKOTO XO3IIICTBA MEXBOEHHOTO, COBETCKOTO U IIOCTCO-
BeTCcKoro nepnonoB. [lono6Hoe pasHoo6Opasue MOFHNMAET
BOIIPOC O KOJUIEKTVBHOI! JIOKaJIbHON TAMSITH 1 CIOCO0ax
ee ukcary. [I1s1 yno6cTBa aHa/MN3a TOKaIbHBIX MIPAKTUK
COXpaHeHNs Haceysl aBTOP VICIO/Nb3YeT TEPMUH HU30-
Bast MyseeduKaius. VlccrenoBaHue ommpaeTcs Ha IHOJIe-
Bble MaTepuajbl, cobpaHHble B psifie cen Pecrry6muku Mor-
moBa. AHa/mN3 KeJICOB IOMOTAeT BBIAEIUTDL CTIERYIOLe

https://doi.org/10.52603/rec.2025.38.06

0COOEHHOCTU NAHHOTO (heHOMeEHa, KOTOpble TAKXKe yKa-
3BIBAIOT HAa aKTYaJIbHOCTb ¥ CTA6YI0 3yIeHHOCTD JaHHOI
npo6meMaTuKI. Bo-mepBbIX, 3TO 3aIpOC Ha COXpaHeHMe
U TIPOABIDKEHIE JIOKA/TBbHOI KYIBTYPbI M UCTOPUH, KOTO-
PBIiT aKTya/IM3UPYETCsT Yepe3 PEKOHCTPYKINMIO COOCTBEH-
HBIX BOCIIOMMHAaHMII KypaTOPOB My3€eeB. Bo-BTOPBIX, 3TO
ueanM3alus TPagMUIMOHHOTO obpasa >KM3HY, YTO CBU-
[eTeNbCTBYeT O HAJIMYUM 3aIIpoca Ha aleKBaTHYIO pelpe-
3€HTALNIO ICTOPUIL. B-TpeTbux, Takue Myseu IOFHNMAIOT
BOIPOC 06 ay TEHTUYIHOCTH: €€ CMBbICIIe, TPAaHMIIAX U PO B
perpe3eHTaIM MECTHO KY/IbTYPBbL.

KiioueBble cnoBa: Kaca Mape, JTOKa/lbHas HaMsITh,
UJEHTUYHOCTD, HU30Bble MHUIIMATYBLL, My3eeuKalys

Summary
Casa mare: memory, identity and museumification

This article examines grassroots initiatives for the
preservation of local cultural heritage through the ex-
ample of the casa mare — the guest or “great” room of the
traditional Moldovan household. The emergence, in the
years of independence, of numerous grassroots initiatives
such as private museums and collections indicates the
growing importance of maintaining local cultural identity.
Most of these museums are organized around the concept
of casa mare, yet their collections typically encompass ob-
jects representing the entire peasant household, including
not only traditional items but also those from the inter-
war, Soviet, and post-Soviet periods. Such diversity raises
questions about collective local memory and the ways it is
preserved. For the purpose of analyzing these local herit-
age preservation practices, the author employs the term
grassroots museumification. The study is based on field-
work conducted in several villages of the Republic of Mol-
dova. Analysis of the case studies highlights several key
features of this phenomenon, which also point to the rel-
evance and insufficient scholarly exploration of the topic.
First, there is a growing demand for the preservation and
promotion of local culture and history, often manifested
through the reconstruction of the museum curators’ per-
sonal memories. Second, there is a noticeable idealization
of traditional lifestyles, reflecting a broader quest for an
adequate representation of history. Third, these museums
raise questions about authenticity - its meaning, bound-
aries, and role in representing local culture.

Key words: casa mare, local memory, identity, grass-
root initiatives, museumification

Over the past century, the accelerating pace of
modernization, the development of information
technologies and technics has posed new and in-
creasingly complex challenges to the assessment and
preservation of cultural diversity and heritage. In the
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Republic of Moldova, this issue is particularly acute
due to the discrepancy between the habitual practi-
ces of the Soviet period and those of the new capital-
ist order, which often fail to align with the long-es-
tablished norms of the European Union. The country
has lost a significant part of its heritage through
modernization and urbanization and continues to
lose more because the topic remains insufficiently re-
flected at all levels of decision-making. Nevertheless,
the global trends toward authenticity, as well as local
and national identity, are increasingly entering Mol-
dova’s information space from regions that have al-
ready faced similar challenges and sought solutions.

Traditional rural culture has emerged as one of
the obvious responses to the request for identity, since
Moldova remains a predominantly agrarian country
with a largely rural population, and the diversity of its
local variants provides ample material to satisfy this
internal demand. American anthropologist J. Cash,
who made a lot of research here in 2000es, high-
lighted the underestimated meaning of the “village”
in cultural and political processes of nation-building.
It was perceived as a collectively imagined source of
deeply valued “authentic” social and cultural identity
(Cash 2007). Today we can observe a sharp increase
of interest towards traditional culture, which is main-
tained and stimulated by the state cultural politics
and activities of some local actors, such as museums,
libraries, cultural centers etc. And parallel to the offi-
cial actors, there still open the private collections, as
though there is a danger to lose culture and tradition
and we should conserve it as fast as possible. Mem-
ory and identity reflect what they have: in a lack of
a structured and complex culture with a wide range
of symbolic personalities and events, like in France,
for example, local culture tries to preserve rural trad-
itions viewed as a core of the nation. The XX century
was a complex one for the territory of Moldova, rich
in revolutionary events, wars, ideological changes,
modernization, urbanization and so on. The last dec-
ades were dynamic as well. Besides economic factors
two processes were the gravest for identity preserva-
tion - globalization and migration. In the conditions,
when the world becomes too open, the time goes too
fast, and at the same time the villages become desert-
ed, people try to catch and preserve the past. There-
fore, the museums and collections we were talking
about majorly contain objects from different periods,
including the recent one, because the things become
historical in a very short time.

During ethnographical expeditions in different
Moldovan villages carried out in 2024-2025 the new
data about casa mare forms and formats was col-
lected. The village gradually modernized, and even in

the old houses, where casa mare remained a part of
their structure, it served different purposes except for
the original one. Casa mare started its decline in the
beginning of the XX century together with gradual
changes in traditional lifestyle and with the raising
influence of the urban culture. Therefore, in some vil-
lages people still use this name for a guest room, in
the other villages they call it differently, for example
the drawing room, that is they acknowledge its dis-
appearance. Over the past 150 years, the structure and
interiors of dwellings in Moldova have undergone
significant changes toward greater comfort and func-
tionality. The social structure and gender roles have
also transformed: whereas in the past several genera-
tions used to live under one roof, with a clear division
of household duties and the whole family sleeping in
a single living room, today we observe the maximum
individualization of housing. From a psychological
point of view, modern authors speak of the person-
alization of space and the individual structuring of
ones environment (Tom 2016: 23). In contrast, the
traditional way of life required adherence to collect-
ive norms and integration into the social structure of
the local community, in which tradition played a uni-
fying role. According to ethnologist S. Adonyeva, in
traditional cultures that did not presuppose individ-
ual development, a person had to be transformed into
another status through some ritual acts (Adonyeva
2014). Between these two poles lie contemporary lo-
cal practices associated with the ceremonial or guest
room. Their persistence is primarily linked to the
high value placed on family in local culture and to the
preservation of the traditional festive religious-agrar-
ian cycle, in which religious holidays hold the highest
importance (Ivanova 2016).

Thus, the casa mare has become a concentrat-
ed reflection of the entire peasant way of life, which
makes it an integral part of almost any representation
of traditional culture. An important trend observed
in the contemporary village is the almost ubiquitous
presence of a local museum - either public or private,
the latter having become particularly widespread in
recent decades. It is precisely these private museums
that are the focus of this article. The term museum is
used here in a rather broad sense, as it refers to a room
within a house decorated with old household objects,
or a restored parental home, or a collection of local
traditional artifacts curated by the author of the initia-
tive according to their own knowledge and memories.

Since such museums are a relatively recent phe-
nomenon, debates about their taxonomy are still
ongoing in academic circles. It should be noted that
similar initiatives are also emerging in urban settings
and may be dedicated to the most unexpected sub-
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jects (for example, the author’s CoffeeMolka Coffee
Museum in Chisindu, around which a community of
urban history enthusiasts has formed). A recent issue
of the journal Ethnographic Review published a po-
lemical discussion of the concept of the “vernacular
museum,” in which the authors proposed a variety
of alternative terms: small, amateur, “folk,” commun-
ity-based, local, family, grassroots museums, popular
museumification, bottom-up initiatives, individual
museum-making practices, and so on (A6pamoB u
ap. 2016). In the English-language literature, there
is also no consensus regarding terminology; re-
searchers use terms such as independent grassroots
micro museums (Vella 2020), vernacular museums
(Klimaszewski 2020), and local small museums
(Hudales 2007). Studies conducted in Romania have
introduced related notions such as local museums,
author museums, or village collections. Since these
initiatives represent private efforts to preserve cul-
tural heritage, I propose analyzing them through the
concept of museumification, which in this context
acquires a broader meaning than the classical one
- as a process of heritage preservation through its
conservation. Its grassroots nature is clearly reflected
in the literature, where authors describe “heritage
from below” as a form of diverse and often diffi-
cult-to-classify modes of commemorating the “ma-
terial” past (MenbHuKOBa 2024: 68).

In Moldova, research on such grassroots initia-
tives is still in its early stages, as the issue of heritage
preservation itself has only recently been brought
to public and academic attention. The country is in
the process of adopting and critically reinterpreting
European norms and legislation related to culture
and heritage. This makes the study and documen-
tation of existing local, non-institutional museum
practices all the more relevant.

Another important aspect to note is the poor
condition of traditional objects in rural areas, which
have suffered both from the passage of time and from
modernization processes. Against the backdrop of
constant reconstruction of old houses, the replace-
ment of wells, roadside crosses, and other elements of
the rural landscape with standardized, factory-made
ones, the demand for local identity is growing. This
process takes place within the broader search for
national identity, which is characteristic of young
states. In Moldova, traditional culture has become
one of the main responses to this request (Ivanova
2024). Some residents have become aware of the im-
portance of preserving and promoting local culture
and history, and the most enthusiastic among them
have begun to assemble collections. Other commun-
ity members often join these initiatives by bringing

old household items to contribute to the “museum”
Interestingly, in neighboring Romania, where this
process began much earlier, in the context of dem-
ocratization and the re-evaluation of heritage within
EU cultural policy - Romanian vernacular museums
were selected for a national cultural program, Village
Collections din Romania (2008-2013) (Klimaszew-
ski 2020: 2), thereby gaining a certain degree of rec-
ognition from the academic community.

Let us consider three separate cases, quite dif-
ferent visually but united by a common intention of
the museum curators to preserve and present local
culture through the traditional dwelling and, in par-
ticular, the casa mare as its most distinctive part. The
materials were collected by the author during field
expeditions in 2024-2025, as well as from various
media sources.

Vorniceni - Rediscovery of local history and
traditions

The private museum Vatra Dumeniului from
Vorniceni village, Straseni district, represents a
house built in traditional style with one big room
- casa mare. It is filled with a number of objects,
owned by the hostess or collected from the villa-
gers. Elena Lazarev, the founder, provides a detailed
story about items in her collection. Her persistence
and almost detective-like meticulousness in tracing
the origins of the objects among relatives and local
residents helped her assemble it. Elena inherited her
love for traditions from her grandmother - skipping
a generation, since her mother followed the fashion
trends of her time - a very common feature of the
Soviet period. Her background in economics helped
her develop her idea and win a grant that allowed her
to build a museum in a traditional style of casa mare
and to continue developing the site for educational
and touristic purposes. The story of her dream began
with an old loom and the idea of reviving the local
weaving tradition.

Image 1. Vatra Dumeniului, museum fagade,
v. Vorniceni. Photo: Ivanova Nina, 09.12.2024.
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Image 2. Vatra Dumeniului, interior, v. Vorniceni.
Photo: Ivanova Nina, 09.12.2024.

Although in her actual house Elena does not
have casa mare she has rich recollections about her
grandmother’s one:

There were always towels, rolls of woven cloth,
runners, and lots of new clay dishes (meant as gifts).
The rugs were made of hemp, wool, and rags. There
were no synthetics. There were always pillows, with and
without pillowcases. The dowry was always arranged
in a pile. There was a wardrobe. A narrow bench for
the dowry. Layers of runners, pillows on top, stuffed
with down. I didn’t see anything in the casa mare ex-
cept the dowry — that was the main component, some-
thing sacred. There was always an icon, usually a gift
<...>. As children, we wanted to take everything from
there — everything was beautiful, new. The room was
never heated. There were family photos, the focus was
on family <...>. As children, we were only allowed to
look, not to touch. It seemed sacred. Today’s children
don’t know what “sacred” means.

Elena also described when and how the casa
mare was used and its actual importance for the na-
tional culture:

For me personally, the ‘casa mare” is a sacred
place that represents us as a folk. We have no dia-
monds or minerals — we have corn and hands. Every-
thing in the house was made by hand. We are proud of
the ‘casa mare” as a nation. With all this modernism,
our houses have lost something. Couples would never
sleep in the ‘casa mare”. It is like a church altar - a
combination of home and church. It was used for cele-
brations, while everyday life took place in another part
of the house.

Interestingly, although Elena knows very well
the traditional objects and their proper arrangement
in a casa mare, in her museum she included more
modern objects and peasant household items that
were used in other rooms:

We tried to improvise a small museum - a “casa
mare”. Children today don’t know what that is. We
tried to combine old and new things, even Soviet
ones.

This reflects a general subconscious trend fol-
lowed by the private museum curators, also visible
in ethnic-style restaurants, where the casa mare be-
comes a symbolic representation of the entire peas-
ant household, including objects remembered from
childhood, such as Soviet-era clocks, radios, sewing
machines, and dolls. As it is mentioned about the
similar spaces of Romania: “The idealized traditional
household from the past is reimagined and reinter-
preted by these makers dependent on the quantity
and kinds of objects they have on hand” (Klimasze-
wski 2020: 120).

There are some essential narrative trends that
could be traced in Elena’s presentation of her mu-
seum:

— Idealization of the past, of traditional way of
life: starting with the natural character of food and
household to the admiration about wisdom of prac-
tices and rituals (she talks a lot about her endeavors
to find more about symbols on the carpets).

- A critique of the Soviet regime, during which
traditions were interrupted: “In Soviet times, trad-
itions were excluded, but when something inter-
national had to be shown, there was Joc (famous
dance ensemble), for it was necessary to showcase
culture”

— Great accent is put on the value on local cul-
ture and history. Elena speaks in detail about local
traditions, the folk practices she learned from her
grandmother, and about the village craftsmen who
made wooden objects and household items. The lo-
cal characteristic features were accentuated by her
grandmother: “once she said that she would have
liked to sew her own clothes but could no longer see
well enough to embroider the cuffs™:

We were children and said, “Why would you do
that? There are plenty of clothes in the market - mom
will buy some”. But she answered: “If I go to Lozova or
Bukovit (neighboring villages), people won't recognize
that I am from Vorniceni”.

- Collaboration with the expert society, although
Elena does the major part of research by herself.

Thus, being apologetic about local traditions El-
ena managed to turn it into touristic and education-
al center, where one can not only learn something
new about the old times, but to practice in manual
skills etc. Elena is very proud to mention the import-
ance of her museum for international promotion, for
it was visited by a number of ambassadors and the
other important persons.
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Oxentea - Artistic view on the local culture

A very characteristic initiative of the period
about twenty years ago can be found in the village
of Oxentea, Dubdsari district. This picturesque local-
ity on the bank of the Dniester River has its entire
riverside lined with rich private houses. On one of
the plots lies a small complex established about
twenty years ago by a couple from Chisinau - for
the husband’s fishing and the wifes artistic pursuits,
as she was a painter. Over time, they built several
small guest houses for their friends, and in an old
house that remained on the property, they opened
a small museum. Although the host Alexander was
not talkative, his responses created the general out-
line of their family project. It began with a search for
a place suitable for fishing and painting sessions, and
over time the area became inhabited and developed:
friends would come to fish or paint, while the owners
gradually constructed buildings and landscaped
the territory according to their tastes and needs. It
should be noted the non-commercial character of
the place; it was created for personal use and for a
close circle of friends:

There was nothing here — just weeds and a half-
ruined house. We did everything gradually. The steps
are the same, we just tiled them.

They obtained the objects from local residents:

The ‘casa mare” was decorated by my wife. We
bought some items from locals, others were brought by
people themselves — we exchanged things for cement, I
remember.

Local craftsmen also helped with the renova-
tion. When asked about the purpose of creating the
museum, Alexander replied:

My wife is an artist, and the Artists’ Union used to
come here for plein-air sessions. We made the museum
as a kind of outlet, for people. We held exhibitions,
people from the village came. There were open-air ex-
hibitions here, famous painters visited, and art schools
came with children. It was a creative atmosphere.

The museum itself is a traditional old house,
characteristically painted blue, with a tiled roof and
a typical prispa (veranda), where objects from differ-
ent periods are displayed side by side. Two beautiful-
ly carved dowry chests stand out among the exhibits.
Inside, the house retains the traditional division into
three rooms: one serves as the exhibition of the casa
mare, while the other two are closed to visitors. It is
interesting to note that in residential houses the situ-
ation is usually the opposite — the casa mare often
becomes a storage space for items no longer used
in daily life, while the living rooms combine both
everyday and festive elements. Therefore, in mod-
ern villages, it is often difficult to distinguish a casa

mare from an ordinary living room. In this author’s
museum, it is arranged according to the owner’s own
vision: a wall-sized carpet, embroidered towels and
curtains, a corner with an icon framed by towels, and
traditional costumes hanging on the walls. However,
the sideboard was painted by the hostess herself, and
the beds are placed parallel to each other, like in a
guesthouse.

-

Image 3. Fagade of the renovated old house, v. Oxentea.
Photo: Ivanova Nina, 02.12.2024

Image 4. Decoration of the angle with the icons,
v. Oxentea. Photo: Ivanova Nina, 02.12.2024

Image 5. Casa mare room in the private museum,
v. Oxentea. Photo: Ivanova Nina, 02.12.2024
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Image 6. Traditional and artistic objects arranged on prispa,
v. Oxentea. Photo: Ivanova Nina, 02.12.2024

It is worth noting that Oxentea is a fairly mod-
ernized village, where almost no old houses have
been preserved, so Alexander’s museum has signifi-
cant value. It is also important that he managed to
assemble a collection of local ethnographic objects,
since until recently rural residents did not realize
their cultural worth.

The case study of the Oxentia private museum
demonstrates how the village territory itself creates
framework for its museumification. Although the ar-
rangement was carried out by people from a different
cultural background - Russian-speaking city dwell-
ers — this case is very representative of the 2000s,
when interest in traditional culture became especial-
ly vivid. The owners also managed to build trusting
relationships with the locals and integrate their pro-
ject into village life. Angelina, Alexander’s wife, cur-
ates a Facebook page dedicated to the village, where
she regularly publishes artistic photographs that
document local life, cultural practices, and events
taking place on their property. It is noteworthy that
there exists another, more formal social media pro-
file of the village, which primarily features political
announcements and official holiday greetings. This
dual presence in the digital space reflects the coexist-
ence of community-based, creative self-representa-
tion and the more institutional modes of communi-
cation typical of local administrations.

Puhoi - Family home of Eugenia Veverita

In the village of Puhoi, Ialoveni district, there
is a notable point of attraction - the Asconi winery,
which has gathered many ethnographic objects for
its décor, purchased from local residents. As a result,
many villagers believe that there are hardly any arti-
facts left for their own village museum. Nevertheless,
there are many other initiatives originating from the
community itself. One of them belongs to Eugenia

Veveritd, who recently renovated her parental home
and turned it into a kind of museum. She preserved
and arranged the objects based on her own mem-
ories. It should be noted that the woman has no for-
mal training or expert knowledge, so her warm stor-
ies about her childhood home contain more emotion
than factual detail. However, this is precisely what
distinguishes such museums - they are deeply per-
sonal spaces of memory. In an interview with TVR
Moldova, she said:

Neighbors come, cousins come. They have beauti-
ful memories here. Every time we enter the house, we
feel like reliving them, because we have so many mem-
ories. I feel very good, and I am proud of my parents’
house (The story 2025).

Thus, the representation of her personal mem-
ories resonates with the collective memory of her
relatives and neighbors, who also had similar beds,
stoves, and carpets on benches in their childhood
homes. The emotional response evoked by such an
exhibition gives it a kind of value that the individual
objects themselves might not possess. In the context
of a globalized world and a disappearing rural cul-
ture that is becoming increasingly modernized, such
a house-museum plays an almost therapeutic role, of-
fering a return to a familiar and peaceful world.

N WL

Image 7. The author in her parents’ casa mare, v. Puhoi.
Photo: Ivanova Nina, 16.10.2025

Image 8. The facade of the museum, v. Puhoi. https://stiri.
md/article/social/istoria-eugeniei-veverita-din-puhoi-ca-
re-si-a-renovat-casa-parinteasca/ (visited 25.10.2025)
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Such museums represent more or less random
collections of objects which reflect the views of the
owners about tradition, authenticity and past, that
is some collective memories of the local commun-
ity. The objects are brought by the villagers, and thus
they acquire a new value, being not old and out-fash-
ioned, but old and historic. Although they majorly
contain objects from different periods, including
the recent one, these spaces reflect the fast change
of epochs, when things become historical in a very
short time: they speak of attempts to catch and pre-
serve the past.

So, casa mare today is physically present in vari-
ous forms of artificial representation or reconstruc-
tion in the public sphere - as collections, museums,
restaurants, guest houses, and so on. Among local
museums, we can distinguish private ones, estab-
lished either as part of business initiatives or as the
result of individual interest in culture and history.
Such museums often represent rather eclectic col-
lections of objects that reflect their owners” views
on tradition, authenticity, and the past, that is, col-
lective memories of the local community. From a
professional ethnographic perspective, these collec-
tions can be criticized for their composition, as they
mostly include items from the XX century, often
handcrafted according to new urban patterns and
lacking authenticity. The objects are usually brought
by villagers, which grants them a new kind of value,
they are perceived not merely as old or outdated,
but as historic. This process provides villagers with
a sense of identity and belonging to a community
with a shared past. The owners of such collections,
in turn, acquire the status of memory and identity
keepers.

The practice of keeping traditional objects in
a specially arranged casa mare space seems to be
a distinctive feature of Moldova, fitting well into
the concept of museumification - the process of
transforming an object, a place, a phenomenon, or
a practice into a museum exhibit, when its origin-
al function, status, and perception are altered. This
transformation is one of the key mechanisms in safe-
guarding cultural heritage. The modification of func-
tion, status, and perception is crucial here. Although
many villagers still keep handcrafted objects, for
example, carpets made by their mothers and grand-
mothers, this material aspect of intergenerational
continuity has largely been lost. The casa mare was
deprived of its ritual function due to social change; it
has also lost its status as a sacred and representation-
al space. As such, it is no longer functional in its ori-
ginal sense, since any tradition ceases to exist with-
out its social and cultural context. Thus, the current

perception of casa mare — as a necessity to preserve
tradition and identity - finds its material expression
in artificially organized spaces.

So, the question is, what happened during the
last decades, that urges the museumification of casa
mare? Besides the evident pragmatic reasons - tour-
ists’ attraction, they seem to satisfy some requests
of their curators, and the society in general. Here
we come to the question of collective memory and
the mechanisms of its functioning. The researcher
V. Vakhshtayn argues that understanding of linkage
among the past, present and future in a society deter-
mines the value of memory in this society and it de-
pends on the grade of detail and information content
of history fixation (Baxmraitn 2018: 6). After that he
underlines the typical feature of contemporary prac-
tices of memory, which are characterized by the fact
that while some events are preserved, others are sup-
pressed and forgotten, and only one of the many pos-
sible interpretations occupies a dominant position.
One reason for this may be the gradual shift away
from mechanical documentation - partly due to its
accessibility — towards active experience and using
memory as a resource (Baxmraitn 2018: 7). The
described museum cases prove that experiencing
the practices of the rural past is a popular method
of dealing with the past, which becomes accessible
and easy for perceiving. Its community nature, that
is made for and by its members, with the scope to ex-
perience the past, resembles the ritual practices, one
of the roles of which as a joint activity is to maintain
solidarity within the community and create a sense
of belonging to the whole (Baxmrraiia 2018: 33). Be-
cause of a strong connection between the past and
the history, which is actually poorly represented in
other museums and by the state or private actors, we
can notice its mythologization, when traditional life-
style is presented idealistically within the beautiful
objects of casa mare.

Another important question is the form or rep-
resentation of this collective past, that is casa mare it-
self. It was already underlined that its representations
in grassroots museums go beyond the traditional
“pure” ethnographic form. This image is personal-
ized due to the individual memories of the curators,
but at the same time it is highly idealized, aiming to
represent the culture of local community. Expos-
ing objects of different historic periods, even of the
recent one, creates sometimes a picture near to the
kitsch. This mode of assembling things reminds of
bricolage of C. Lévi-Strauss, a model of thinking and
culture production, typical for a traditional society
with mythological type of consciousness (Crpoesa
2014: 136). The author drags opposition between
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the bricoleur and the engineer as representative of
creative and innovative thinking: “The engineer al-
ways tries to make his way out of and go beyond the
constraints imposed by a particular state of civiliza-
tion, while the bricoleur, by contrast, remains within
them” (Lévi-Strauss 1966: 19). At best this mechan-
ism is seen in the ethnic themed restaurants of Mol-
dova, which tend to reconstruct inside their hall the
village household or at least casa mare.

These forms of museumification rarely estab-
lish contact with the expert society, as in Romania,
for example. One of the reasons is the overall un-
clear situation around the heritage in Moldova and
restrained number of experts in the field. But there
are also exceptions, as, for example, Elena Lazar-
ev, who understands the importance of expertise
for the widening of her activity. The other problem
deals with understanding of authenticity, which can
differ among the experts and curators. Moreover,
authenticity itself remains vague in definition. De-
veloped international tourism has become one of
the reasons for the emergence of “staged authenti-
city”, which arises as a response to tourists’ demand
for genuine rituals, objects, and experiences. In this
regard, authenticity is an exclusively modern value,
and its appearance is closely linked to the impact of
modernity on the unity of social existence (Cohen
1988: 373). For ethnographers, authenticity mainly
refers to pre-modern societies and to objects pro-
duced before the penetration of modern Western in-
fluences (Cohen 1988: 375). The negotiated nature
of authenticity raises the issue of the invention of
tradition, since a cultural product once considered
inauthentic may, over time, come to be recognized
as authentic. Moreover, even staged authenticity,
which is often thought to destroy rituals and objects,
may ultimately contribute to the preservation of cul-
ture, as the demand from tourists encourages the
maintenance and reproduction of rituals and trad-
itions that might otherwise disappear (Cohen 1988:
381). Casa mare in grassroots museums (and even
in many local museum institutions) in this regard is
a staged form of authenticity, because it is not a part
of traditional lifestyle, but a reproduced one. Any-
way, as such it attracts attention to the heritage as a
whole and promoted interest to the local traditional
potential.

Thus, many of the questions raised in this pub-
lication remain open. The presented materials and
speculations about them need continual research on
a larger data base. The theme of cultural heritage and
its preservation has a big potential for investigation,
for in the modern circumstances this question still
has no fixed evident solution.
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